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NOWADAYS, MANY 
Pen oe HIM 
AS COL US, y } Li hate FOR A TIME, NOTHING MUCH 
MAINSTAY OF THE FIED En Si CHANGED. PETER WORKED 
UNCANNY X-MEN.,, Geisha Et IN THE FIELDS ANO USED HIS 
: si ae AHIR, POWER TO Haas} eS) 
is ; AND NEIGHBORS -~ THEN, 
. BUT BEFORE THAT, HE CHARLES XAVIER CAME 
NIKOLIEVITCH RASPUTIN, BORN ON THE 
UST-ORDYNSK/ COLLECTIVE IN SOVIET ae ae ero en 


APA SIBERIA. HE HADA NORMAL, HAPPY CHILD - eS 
é LAA SHE 
Pa 


\ 
s 


HE ALWAYS HAD DOUBTS 
ABOUT STAYING WITH THIS 
TEAM-- ABOUT DEVOTING 
HIS POWER TO THE WORLD 
INSTEAD OF HIS MOTHER - 
} LAND-- BUT AS THE X-MEN 
| BECAME A MUCH-LOVED 
SECONO FAMILY, HE KEPT 
@ THEM TO HIMSELF. NOW, 
THEY WILL NO LONGER 
BE DENIED, 
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LOOKS BAD, CYKE. I KNOW. IT'S NOT A PHYSICAL PROSLEN, es AND HE'S 
SHOOT, HE AIN'T EITHER. I RAN A MEDICAL CHECK ON i IN TIP- TOP 
EVEN TRYIN’ HARD. HIM THIS MORNING... 4 


Le 


‘S BEEN FRETTIN’ rane SS SS S55) 
EVER SINCE WE cs 
TUSSLED WITH MAGNETOK-- = 
WORRYIN' ABOUT NOT Gj << *X-MEN'S #112 
PULLIN’ HIS OWN WEIGHT. / y VS and |I3 --ROG. 


~ 
CYCLOPS -- PLEASE ! THIS IS SO MAYBE HE'S GOTA LOT HE AIN'T 
SHUT THE HYDRAULIC RIDICULOUS. HON HIS MIND. MAYBE HE GONNA 
PRESS OFF! AIN'T CONCENTRATIN’ FOLD. 
ON YER FLAMIN' TEST! ff 


I CANNOT 
HOLD THESE WALLS 
BACK MUCH LONGER! 


IF HE'S GOT IF OPENIN' YER HEAD TO THE WORLD WAS AS HEY! THE PANEL'S " HOLES-- 7 WOLVERINE 
A PROBLEM, EASY AS THAT, CYKE, YOU'D BEIN A LOT SHORTING OUT! MUST HAVE POPPED 


WHY DOESN'T BETTER SHAPE THAN YOU ARE. —7\ HIS CLAWS INTO THE 
HE TALK PANEL £ BUT,,,WHY 7 


ABOUT IT? 


y) 
rt wy (lh 
S 


WOLVERINE? YOU SHOULD Bus, I BEEN BREAKIN’ 
NOT BE IN THE DANGER Vrs RULES SINCE I WAS 
ROO WHILE IT 1S A—__ BORN. I AIN'T ABOUT 


PERATING ! 7& TA QUIT NOW. 
i 


ae ae 


PAL. MOST OF US WERE LONERS ‘FORE 
WE BECAME X-MEN. THE TEAM'S KINDA 
GIVEN US THE FAMILY WE NEVER HAD. 


I CAN'T! e 
SABOTAGED THE CONTROLS ! 


THE PRESS IS AT FULL 

POWER, COLOSSUS! 

EITHER YOU STOP !T 
ON YOUR OWN-- 


WOLVERIN: I) 


RAKKKK 


le 


Y{ Givin: You AN == 
INCENTIVE,  -—_ =n 
I GUESS. 


WOLVERINE, 
YOU--! CYCLOPS, 
SHUT OFF THE 

MACHINE / 


VARNA TTT TULL 10d <a. 
’ 
' y ¢. 


/ 

S 

A 

WAY TO GO, & 
RUSSHIE! N 


NEVER BETTER. I DID 
PRETTY GOOD WITH 
PETEY, IF I DO SAY SO 
MYSELF. YA THINK I'LL 
EVER REPLACE Dy. 
JOYCE BROTHERS ? 


YOU WERE PART RIGHT, MY FRIEND. EVERYTHING I TRY LATELY 
SEEMS TO GO WRONG. SO I THOUGHT-- PERHAPS IT IS 
BETTER TO TRY NOTHING.,, TO GIVE UPS 


COULD BE. BUT FIRST YOU'RE 
GOING TO REPLACE “Mrz FIX-/T.” 
I WANT THE PRESS CYCLED 
INTO THE REPAIR SHOP, AND 
THE MAIN CONTROL PANEL 
REWIRED, 


YOU WERE VERY HARD ON HIM, \ 


BUT HIS METHODS 
COULD'VE GOTTEN 
YOU BOTH KILLED. 


COMRADE. 


I KNOW. I APPLAUD 
WHAT HE DID, PETER, 


COLLEEN. 


ARE YOU 
TWO ALL 
RIGHT 7 


THAT'LL TAKE HOURS! I WAS Y THEN I'D WORK 
PLANNIN’ ON HEADIN’ INTO ) REAL FAST, IF I 
THE CITY THIS AFTERNOON. WERE YOU. C'MON, 
COLOSSUS. ENJOY 
YOURSELF, 
WOLVERINE. 4 


WHAT HAPPENED 
IN THERE? I FELT 


THE WHOLE 


BUILDING AY 
SHAKE. ESPECIALLY AFTER. 


THAT CRAZY FIGHT 
WITH THE L/VING 
MONOLITH, * 


BANSHEE --! 


*IN POWER MAN/ 
IRON FIST #57, 


NOT MUCH. JUST THE USUAL : a 
FUN-AND-GAMES, X-MEN STYLE. ! NOW ON SALE--ROG. 


A MILE AWAY, INA 

HIDDEN HANGAR 

COMPLEX CONNECTED 

TO THE MANSION BY 

AN UNDERGROUND [iff 
TUNNEL... 


Y SAINTS ABOVE, KURT, THE “BLACAEB/RD'S” 
BEEN MOTHBALLED, JUST LIKE CEREBRO 
AN! THE MANSION-AS IF THE PROFESSOR 

NEVER INTENDED TO USE IT AGAIN. 


BANSHEE, 
THIS IS 
CYCLOPS. 


X-WING RESTORATIONS-- APPRENTICE 
MECHANIC WAGNER SPEAKING. WHAT 
CAN_I DO FOR YOU, FEARLESS 
LEADER 7 


THAT'S 
WHAT I LIKE, 
NIGHTCRAWLER-- 
A MAN WHO'S 
HAPPY IN A/S 

WORK. HOW'S 
/T GOING ? 


SOMETHING'S IST THAT 
STILL OBVIOUS? 
BOTHERING 


YOu TO SOMEONE 
WHO CARES 
ABOUT YOU, 
SCOTT-- YES. 


SLOWLY, IM AFRAIO. 

CONDITIONS HERE ARE AS 

BAD AS WE FOUND IN 

THE HOUSE. WHAT OO 

YOU THINK HAPPENED 2 \ Sy 
. 


TELEPORT OVER AN‘ 
ANSWER THE PHONE, 
WILL YE, KURT? 
THERE'S A GOOD 
LAD. 


ie CHECK THE CIRCUITS 


OUT WHEN HE'S DONE 
mm, FIXING IT. I'D HELP HIM, 
. \ BUT IM DUE AT THE 
PHONE COMPANY. 


Lo 


C3 


[pu 


Fal 
Wa 


NOT _T' WORRY. 
I'LL GIVE HIMA 
HAND. YOU GO 
ENJOY YOURSELF, 
LAD. YE'VE MORE'N 
EARNED IT. 


EAN, LISTEN UP. 
WOLVERINE 
MESSED UP THE 
DANGER ROOM 
MAIN CONTROL PANEL 
PRETTY BADLY. 


IT'S PROFESSOR XAVIER. HE'S GONE... 

CLEARED OUT! PRINCESS LILANDRA, 

TOO, AND I CAN'T SHAKE THE FEELING 
THAT THEY'RE NOT COMING BACK. 


AT THAT MOMENT, IN A 
FAR, DISTANT GALAXY. 


1» ON A WORLD CALLED 
IMPERIAL CENTER... 


A 


HE BELIEVES THAT THE X-MEN 
WERE SLAIN BY MAGNETO* AND 
THAT LOSS BROKE H/S HEART. 


AZ ect 
Acted 


AND SO, WHEN LILANORA--THE ALIEN 
PRINCESS WHO HAD WON HIS LOVE -- 
ASKED HIM TO RETURN WITH HER 

TO CENTER, HE ACCEPTED. 


HEART'S 
DESIRE. 


*IN X-MEN #113-1I4 -- ROG. 


TWO _ STANDARD 
CENTURIES HAVE I 
LIVED HERE ON 
CENTER, MAJESTY, 
YET NEVER HAVE 

I SEEN SUCH 
JOYOUS CROWDS. 


Y WELL- PAID, 
eh, MAELEN? 


vS 
LO 


GN 
RES 


Ny ON 
QO QAR 
SEN 


HELLO, CHARLES. ARE 
YOU AS BORED BY 
J\ THIS AS I, MY LOVE 2 


JUST A JOKE, 
CHANCELLOR. 


PAGENTRY 
HAS ITS PLACE. 
PREFERABLY ON 
THE TELEVISION, 
WHERE {T CAN 
BE TURNED 

OFF. 


HAH! 
UNFORTUNATELY, 
THESE 
CEREMONIES 


HAVE ONLY 
JUST BEGUN. 


I WISH WE'D 
STAYED ON EARTH. 
THINGS WERE 
HAPPIER WHEN |T 

WAS JUST THE 
TWO OF US. GIVE 
ME STRENGTH, LOVE. 


THIS IS HER DAY OF TRIUMPH, ALL THE LEGAL BARRIERS 


TO HER ASSUMPTION OF THE SHI'AR THRONE HAVE BEEN 
REMOVED. TODAY, LILANDRA-- PRINCESS- MAJESTRIX AND 
ONE-TIME REBEL -- ants 


= 


-- 1S TO BE CROWNED EMPRESS OF A GALAXY- 
SPANNING EMPIRE THAT WAS OLD BEFORE 
MAN ON EARTH WAS BORN. 


y AT ACREDIT A HEAD, THAT MOB 
WOULD BANKRUPT THE IMPERIAL 
TREASURY, NO, LILANDRA--THEY 

REJOICE BECAUSE THEY 


TRULY LOVE YOU. 


ALL I HAVE, DEAREST-- AND 
MORE. I THINK YOU'VE 
HAD IT EVER SINCE THAT 
DAY OUR MINDS FIRST 
LINKED TELEPATHICALLY.,, 
ACROSS THE COSMOS. * } 


BUT I FEAR 
IT WON'T BE 
ENOUGH. 


IT'S EARLY EVENING IN THE 
TOWN OF STORNOWAY, IN THE 


HAD SO MUCH FUN SHOPPING, HERE, LET © THAT WAS A NASTY 
LOST ALL TRACK OF TIME. ME HELP SPILL! ARE YOU 


OUTER HEBRIDES, 
JUST OFF SCOT- full 

LANDS RUGGED : ‘ 
NORTH- WEST 


VIOENS 
= RIES AND 
SPIRITS 


a 
oR 


I'M LATE! 


HOPE MOIRA ISN’T MAD. 


ARE YOU SURE 
I CAN'T GIVE 
YOU A HAND? 
THOSE PARCELS 
FELT PRETTY 


‘ WELL THEN, I'LL 
BID_ YOU GOOD 
EVENING -~ 


ES 


HI NO 
MOIRA ! PROGLEM, Ba 
SORRY baalbe BOUGHT 
TM SO ; 
OUT THE 
LATE TOWN, 


ALL RIGHT, MISS... 
ah... ? 


ESPECIALLY WHEN MAY 


TELEPATHIC POWERS, 


NOT MY_ MUSCLES, ARE 
CARRYING MOST 
OF THE WEIGHT. 


[st 


uw I THINK 
THAT MIGHT 
BE... NICE. 


D'YE_THINK 
ANY THING'S 
HAPPENED 
TO HIM, 
Mr. STU'RTZ 


AS THE TWO MEN HEAD ALL ABOARD THE LAUNCH --JEAN, MOIRA, AH, YES! SHE'S ATTRACTED 


INTO TOWN, MOIRA Mac- JAMIE MADROX, ALEX SUMMERS AND LORNA ‘ TO ME-- AND WHY NOT, WHEN, 
TAGGERT S MOTOR DANE-- ARE UNAWARE THAT THEY'RE et IN SO MANY WAYS, I'M THE 
LAUNCH PULLS AWAY SAILING INTO A NIGHTMARE, MAN OF HER DREAMS. 
FROM THE QUAY, BEGIN- 
NING ITS JOURNEY UP D'YOU WANT NO THANKS, MOIRA. 
THE COAST... = Me ET, a I'M NOT COLD. 

— EAN 7 


| Lf 5 JASON WrnGarveE's 4 SOON 
es | WATCHING US SAIL. ’ SHE WILL 
q THERE'S SOMETHING ® (OVE ME. 
i ABOUT. HiM-- A SENSE | 
ae OTRO 
=a ‘ Fi te ; -- 
Pssst atdasll = sires - MIND _AND BODY 
ON MUIR ISLAND. . j AN 


THE HELL = 
FIRE CLUB. 


HE'S A HAND- Ae me es GOOD FOR YOU. BUT THESE TESTS =a 

SOME DEVIL, ¥ L WANT TO RUN ON YOU ARE LONG  ¢ 
T'LL GIVE a OVERDUE. LOOK, JEAN, AS 

HIM THAT. ) es PHOENIX YOU COMMAND AN 


wy FUSSING, 
WILL YOU, 
MOIRA? 


I JUST 
WANT TO MAKE 
SURE YOU CAN 

HANOLE IT. 


SALEM CENTER, NEW YORK--A SMALL TOWNSHIP. IN COLLEEN, I'M SORRY, THIS IS SUPPOSED TO 
WESTCHESTER COUNTY, NEAR THE CONNECTICUT a3 BE A _DAY OFF AND I'VE DONE NOTHING : 


BOROER... ._ BUT BABBLE ABOUT BUSINESS. 


.. AT LEAST WE'VE GOT OUR 
PHONES BACK. ALL I NEED 
TO DO NOW IS CONTACT 
MOIRA MacTAGGERT. A 
“a 


WE'RE ALMOST OUT OF MONEY-- f 
I'M RUNNING THE MANSION ON S 
MY SAVINGS -- AND SHE'S EXECUTOR ry F YOU'D 


A OF THE PROFESSOR'S ESTATE. wnt Ve — NEVER ASK. 


ACTUALLY, T HAVE \/ 
THIS IRRESISTABLE 
CRAVING FOR_AN 

ICE CREAM SODA. 


FINE BY 
ME. AND 
WHILE WE'RE 
AT IT... MAYBE 


LIKE 


KING TUT'S 


RECENTLY, IT'S LIKE MY 
WHOLE LIFE-- MY... SELF, 
INSIDE-- HAS BEEN TURNED 
TOPSY-TURVY, ALL THE 
THINGS I_ THOUGHT WERE 

CERTAIN IN MY LIFE -- 
AREN'T, 


TRY SMILING 
NOW AND 
THEN. YOU'LL 


FEEL BETTER. 


= 
THAT'S ALWAYS BEEN HARD-- 
RELAXING, I MEAN. 


JIME PASSES-- AND 35 MILES TO THE SOUTH-WEST, ON THE CORNER OF 135TH AND BROADWAY, [A 


WOLVERINE, I CAN TAKE CARE OF 
MYSELF. WHAT I DO TODAY, 


I MUST DO ALONE. I 
NEEO NO ESCORT. 


I WILL SEE YOU BACK 
AT THE MANSION. 


OKAY, 'RORO-- IF THAT'S THE WAY YA 
WANTA PLAY IT. BUT IF YOU AIN'T HOME 
TONIGHT, AND WE AIN'T HEARD ANY- 
THING, I'M COMIN' BACK 

AFTER YA.., 


a AN’ I AIN'T GONNA BE 
GENTLE WITH ANY BUCK DUMB 
ENOUGH TO GET IN MY WAY. 


THIS AIN'T ANYTHING 
= YOU'VE KNOWN. 


_ 


WITH CASUAL, PRACTICED 
EASE, WOLVERINE THREADS 
PROFESSOR XAVIER'S SLEEK 
ROLLS-ROYCE THROUGH 
MIDTOWN MANHATTAN 
RUSH-HOUR TRAFFIC... 


« SOME ERRANOS 
TAKING HIM CROSS- 


gy SIDE AND DOWN 
PARK AVENUE. 


rT. 
meLoxMeN 
WELFARE UN we (CABLE TY SLE 
‘ON ———— 


THERE'S A RODEO AT MADISON 
SQUARE GARDEN. I'LL STASH 
THE ROLLS SOMEWHERE, 

GRAB SOME EATS, THEN 

CHECK OUT THE SHOW... 


iz 


iN 


WHAT'S SHE DOIN’ IN T WATAKUSHI WA LOGAN-DESU! 


NEW YORK 2! NO ONE <IM LOGAN! IM A FRIEND 
SAID SHE WAS COMIN‘ OF MARIKO-- OF MISS YASHIDA'S! HER I..> & 
TO THE STATES. COULD I SEE HER, PLEASE? > << 
MARIKO, wou DUMB 4 
WAIT J OWBOY! j 
MARIKO! WHADDYA <...CALLED. > 
THINK YER N = 
DOIN--7! \; 
aX \ Y, 
Z ; = 
L 
oe : Ee A cs a if fo Sige MARIKO-- 
: HY 7a HERE!22 F 
= vy) Hi Bb ‘en = 
i i Hs ij \ SS 
. AS ORRY,; 
m TA 1S. NOT TO BE 
: i ( Z oS MAG DISTURBED.) 
tte iE Sof <i 
| B Z > OKAY, BUB. I CAN 
: l TAKE A HINT. I'M GOIN’. 
BUT I'LL BE BACK. SOON. 


« AS SHE CONTRAS ie eon ne 
/, AROUND HER WITH F, EN, 
a8 BEEN Wale GeO C MEMORIES FROM HER YOUTH 
STREETS OF HARLEM, AND INFANCY. 
AWARE OF THE ST/R SHE 
CREATES, YET 
IGNORING JT.., 


i IN MY_FATHER'S TALES, THIS WAS 
: MAGICAL PLACE -- WICKED YET 
JOYOUS, POOR, ROUGH-EDGED 
BUT ALIVE. HE WAS HAPPY TO 
LEAVE IT, YET ALSO SAD. y1 
S + Abalé FULL OF MUSIC--JAZZ, 
PAPA SAID, PLAYED 


iG, 
OS, 
jy 


yA 
\ \ THAT 
HASN'T 
BUT THAT WAS LONG AGO. CHANGED, 
THE MAGIC SEEMS ALMOST = 


GONE NOW. JF IT WAS 
EVER TRULY HERE. 


THE AIR SMELLS OF 
CHARRED WOOD AND 
SMOKE--THERE'S BEEN 
A RECENT FIRE HERE. 
THE RADIATORS ARE 


YES, 1 WAS BORN YET, THIS IS WHERE My FATHER Vf 
HERE -- PART OF MY| | MET MY MOTHER. WHERE THEY) 
HERITAGE !S HERE, FELL IN LOVE. WHERE THEY Waa fi 
BUT IS IT A PART WERE HAPPY. HAD THEY 

I WANT2 STAYED, THEY MIGHT A 


ICE COLD. THE BUILDING HAVE LIVED, 
PROBABLY HAS NO I GREW UP IN 
HEAT ALL WINTER. THE SUN AND 


OPEN AIR. THIS 
CITY--ANY CITY-- 
EVEN THE BEST 
PARTS OF 
THEM 


MY _HANDS 
ARE SHAKING. 
IT'S MADNESS, 

I KNOW, 

THINKING THAT 
THEY'RE WAITING 
FOR ME INSIDE. 
BUT I CAN'T HELP 


TOUCH, AND 4 
FON oo HOMENE 


IMAGES. SCATTER-SHOT | 
THROUGH ORORO'S MIND: 
CHILDREN EVERYWHERE -- 


ALL YOUNG, ALL PAINFULLY || 
MY THIN, ALL FILTHY AS 
1 THE ROOM ITSELF. 


SON 
. SOME LOOK UP AS ORORO 

ENTERS, MOST DON'T CARE-- 
TOO FAR GONE INTO THEIR 
PRIVATE, HEROIN- CREATED 
FANTASYLANDS, OR } 
DESPERATELY INTENT OW GET-F 
TING THERE THEMSELVES. 


OVER TWENTY YEARS 
AGO, THIS WAS ORORO'S 
HOME. NOW IT'S A 
SHOOTING GALLERY. 
AND ITS JUNKIES ARE 
BARELY HALF HER AGE. 


at WHA'S GOIN’, PRETTY MAMA? 
I MEAN YOU 
NO HARM. 

NO KIDDIN'? 

THAT'S PRETTY 
GO 


re 


--CONSIDERIN' 
I'M HOLDIN’ 
THE BLADE. 


THEY'RE LIKE 
JACKALS. 


YET THEY'RE... 
CHILDREN. 


5 


YOU'RE TRESPASSIN’ ON MY 
TURF, LADY, IF YOU WANT'A 
LEAVE -- HEALTHY -- 

YOU GOTTA PAY... 


DO NOT 
THREATEN 
ME, CHILD. 


HEY, LOOKIT 


EVEN 
BX TRYIN! 


IF SHE IS, 
FRANKIE, 
THEN WE'RE 
GONNA 
WASTE OUR- 
SELVES A ff 
LADY CoP. 

7, 


CIRCLE HER AN' STAY LOOSE! EVEN IF 
Fo SHE'S PACKIN' A GUN, SHE CAN'T DROP. 


IF YOU'D LISTENED TO BLUEY, MAMA-- BUT YOU HURT HIM. FOR 


COUGHED UP SOME BUCKS SO'S WE 
COULD ALL GET STRAIGHT, EVERY- 
THING WOULD HAVE BEEN COOL. 


THAT, YOU'RE GONNA DIE. 


CAN'T RETREAT-- THEY'LL BE 
ON MEIN AN_INSTANT. T'LL 
STAND My _GROUND, TRY 
TO FACE THEM DOWN. 


PLEASE -- 
DON'T COME 
ANY CLOSER. 

I DON'T 
WANT TO 
HARM YOU--! 


WE _ AIN'T GONNA BE SO FAST-- 

HURT, HONEY-BUNCH-- DIDN'T - 
SEE HIM << 
COMING! Ag 


WHA -- WHA'S, 
HAPP'NIN'-- 7/7 


1 HAVE THE WILL, AND THE POWER, 1O FOR I 
FIGHT BACK! YOUR NUMBERS--YOUR .” CONTROL THE 
WEAPONS -- ARE NOTHING TO ME ! ELEMENTAL 
FORCES OF 
NATURES 


CRIPES -- NOL 
A SHE'S SOME KINDA 
SUPERHERO! 


AND FOR ALL THEIR BLUSTER 
AND BRAVADO, THEY ARE STILL 
ONLY CHILDREN. IF I KEEP 
<@§ THEM OFF- BALANCE, THERE 
POWER COULD 'S SHOULDN'T BE ANY 
SHATTER IT. A MORE PROBLEMS. 


se 


——=> 


~~ 7 4 i 
by Y) | a ic * He | f. 
f gr AZ | GEEZ--SHE'S 
Lp y Sa a d y IN' A 


q y Sa ’ 


WHICH SUITS BLUEY- 
BOY JUS’ FINE. 


YOU KEEP YER BACK 


TA ME A SECOND AN! YOU'LL & 


OR TWO MORE, 
NEVER KNOW 
SWEET MAMA... ss WHAT HIT YA, 


EASY, CAGE ! 
HE'S ONLY A 
KID-- DON'T 
HURT HIM S 


SHOOT, MISTY, IF HE 
WAS AN ADULT, I'D 

HAVE SLAMMED HIM 
THROUGH THE WALL... 


ue STEAD Of 
INTO JT. 


HOW DO, STORM? AS THE SAYIN' LUKE AND I WERE 
GOES -- WHAT'S A RIGHTEOUS CRUISING THE NEIGHBOR- 


LADY LIKE YOU DOIN’ IN A 
DUMP LIKE THIS? 


‘ 


Z- 
AN' WHEN WE SAW LIGHTNING 
BOLTS POPPIN’ OUT THESE TOP 
FLOOR WINDOWS, WE FIGURED 
YOU MIGHT NEED SOME HELP. 


THANK ) NOTA {| WHAT D'YOU EXPECT 7! THEY 


SCHOOLIN’, NO MONEY, NO JOBS-- 
NO HOPES SO THEY SHOOT UP WE'RE SUPER- 
HEROES, ORORO, 


TO GET BREAD TO FEED NOT GOD 
THEIR HABITS. 
: 1 may dys WE CAN SAVE 
} 4 HUMANITY FROM DOC 
: : DOOM OR GALACTUS-- 
2 BUT NOT FROM ITSELF. 
~ : 


=” YEAH. AN’ THEY LIVE CIETY MORE | ‘s da 
SO CONCERNED ABOUT CAGIN’ [3- YEAR-OLDS FOR LIFE ty DOC TO LOOK AT 
YOUNG. { THAN TRYIN’ TO GIVE'EM A DECENT CHANCE. y i ALL THE COPS. 


‘FRAID SO2 BUT THERE'S HOPE. DEEP F/ YOU HAVE POTENTIAL, 

DOWN INSIDE THAT MUSTY, UPTIGHT ; m SCOTT. AND I THINK 

EXTERIOR IS A HECKUVA NICE GUY. VERY : 

SHY, VERY STRAIGHT- ARROW -- BUT 
WELL WORTH KNOWING. 


IT WISH YOU'D Oh, COLLEEN, W HEAD SAYS KEEP “BUT WE COULD 
STA WHAT ARE YOU , THINGS CASUAL. ALSO BE VERY, 
GETTING HEART SAYS GO VERY HAPPY. 


Y. 
I'VE YOURSELF RN FOR BROKE. LOT 
GOT TO OF RISK 

“AND THAT 


WORK. Seen, THAT WAY. yy 
— PRIZE 1S 


NI XN WORTH 
ANY RISK.” 


BUT HERE'S SOME- 
THING TO REMEMBER 
ME BY._OPEN IT 
AFTER THE TRAIN'S 
PULLED OUT. ‘BYE. 


J ate) ReoXer'd a 


17'S A COOL, CLEAR NIGHT OVER 
LONDON AS THE PRIVATELY - 
OWNED 747 TAKES OFF FROM 
HEATHROW AIRPORT AND 
HEADS ACROSS SOUTHERN 

ENGLAND TOWAROS THE 
ATLANTIC. 


THIS PARTICULAR BOEING /S WELL- 
KNOWN IN THESE PARTS -- AND 
NOTORIOUS, TO BOOT. IT'S SA/O TO 
BE A FLYING XANADU, AN AIRBORNE 
TREASURE TROVE THAT PUTS MOST 
PALACES TO SHAME, /T 1S ALL 
THAT AND MORE. 


/T 1S ALSO THE HOME OF THE FINEST-- AND Oh, CAIN -- I'M THE 

MOST EXPENS/VE-- ASSASSIN IN THE WORLD, DON'T START JUGGERNAUT, 
= ON_THAT TOM! 

I'M_MISS LOCKE, ay A AGAIN. 

GENTLEMEN. Mr 

EMPLOYER WILL 


JOIN YOU 
DIRECTLY WHEN 
WE REACH 
CRUISING 
ALTITUDE 


IF ANYONE _CAN 
DESTROY THE X-MEN -- 
IF ANYONE HAS EARNED 
THE RIGHT--!T'S ME £ 
NOT SOME MINCING, 
PIPSQUEAK, PEA-BRAINED 

WACKO nee FOR 


IS THAT SOZ_ SIX TIMES, LET SOMEONE ELSE TRY F'R ONCE, CAIN. WE'VEY IF HE FAILS, WE'LL STILL 
I THINK, YE'VE TRIED T BIGGER-- BETTER -- FISH T’ FRY. IF OUR MAN , BE MILLIONAIRES, AN‘ 
KILL THE X-MEN -- OLD SUCCEEDS, THOSE CURSED MUTANTS WILL BE A\ YE'LL BE FREE T' TRY 
TEAM AN'NEW-- AND DEAD AN’ WE'LL BE MILLIONAIRES. WHENEVER YE LIKE, 
EACH TIME, YE'VE Se eae eee = SATISFIED? 
FAILED. : FT VAS Ky é 


(e) 

PREFER THE 
NOM DU CRIME 
JUGGERNAUT? 


NYWAY-- 
f— 1 GREETINGS, 
GEN 


ARCADE? 
THE NAME, MURDER 'S 
THE GAME !/ 


iS) 


YOU PAY, 
YOU PLAY -- 
SATISFACTION 
GUARANTEED 

OR YOUR 


~~ 
q 
S 


TOI 
fi a s a 
Pay NS 
—S_ SN k 
K WK 4 
5 S =I 
La A ‘ 
= S 
WY < yA 
BS 
N 


SZ 


SNIBSAIOMm 


% 


} HFS ARE AS 
all 


NEXT ISSUE: MURDERWORLD REVISITED, OR-- 


IFUNFAIRGANOTHERINAME MURDERS 


JIM SALICRUP- 
ASSISTANT EDITOR 


John and Chris: 

“Psi-War’’ was fantastic. Once again, the X-Men have sur- 
passed my expectations. In only two years, you two have taken 
a common comic and transformed it into something extra- 
ordinary. The strength and depth of your characterizations are 
amazing. Stan Lee took one-dimensional characters and made 
them two-dimensional, you have taken two-dimensional char- 
acters and made them into multi-faceted real people. Your 
handling of Wolverine, Cyclops and now Professor X are the 
best examples of the superb way you control complex characters. 

The current story is the best I’ve seen in comics since Lee/ 
Kirby’s FANTASTIC FOUR. It’s an epic fantasy that surpasses 
even the Kree/Skrull War. Somehow, your stories are fresher 
than anything I’ve read in years. You’ve rekindled my interest 
in comics just when | thought | was growing out of them. 

John Byrne’s artwork gets better each issue. Neal Adams has 
been dethroned. Adams’ artwork may have been more realistic, 
but it was also scratchier and sketchier. Byrne’s artwork 
emphasizes the fantastic at the expense of strict realism, but it’s 
no loss because each page, each panel, vibrates with life. Adams 
made comics look life-like, but he never made them live. 

The biggest compliment to your skill, however, is the 
reception the X-MEN receive in the non-comic reading world. 
Here at Harvard, my comic collecting is regarded as a little bit 
strange. Lately, | have been able to interest several friends in 
trying to read comics with an open attitude. | always give them 
the X-MEN first, and they are always impressed. After reading 
the X-MEN, most of my friends are converted and keep coming 
back to read more comics. Unfortunately, after reading the 
X-MEN, one of my room-mates found that no other title (and | 
let him read some of the best sequences in comics) lived up to 
his expectations. The only comic title he'll now read is the 
X-MEN. That’s more praise than a collector like me can ever 
give you guys. 

Theos McKinney 
Quincy House B-33 / Harvard University 
Cambridge, MA 02138 


Dear Chris, John & Terry, 

Bear with me, guys. This may take a while. 

It's hard to be a fan when you see mediocre books thriving 
and excellent books failing. It’s hard when you realize that you 
are buying some books from habit rather than their own value. 


This letter is to thank you for the rare exception. This letter 
is to thank you for X-MEN. 

Perhaps it isn't as deep or as cosmically meaningful as DR. 
STRANGE was. Perhaps it doesn’t show us humanity the way 
MAN-THING did. 

But X-MEN represents the ideal comic book. Intelligent 
scripting. Treatment of a// characters as total human beings. 
Rich characterization. Beautiful artwork. Perfect fusion of 
story and art. How many books give us such fascinating heroes 
as Storm, Phoenix, Wolverine, Cyclops, Banshee, Nightcrawler, 
Colossus and Professor X? How many groups have two women 
as their most powerful members? 

Check back to GIANT SIZE X-MEN #1. This book has ful- 
filled all the potential of its “first’’ issue. More, it has gone 
beyond it, and creates new potential with every issud. This‘book 
grows and develops. 

In a time when | wonder why | still read comics, X-MEN 
serves to remind me why. And that’s a lot to be grateful for. 

Lately, you guys have been bombarded with praise, so may- 
be what | say doesn’t mean very much. But | had to write. All 
three of you—Chris, John and Terry—are turning out the best 


work in comics, and | want you guys to know that | appreciate 
the effort. 


William Nutt 
Box 457/Fairfield University 
Fairfield, CT 06430 


We appreciate your letter, Bill, but—by way of maintaining 
the cosmic balance—we present the following counter-point to 
you and Theos McKinney. . . 


Dear Editors, 

Hey, listen—when you start featuring X-MEN stories again 
in this magazine, let me know. . . 

After a birth into mutancy and surviving 117 issues at your 
collective hands, I’d expect these things to have advanced to 
some idea of what they were living for. 

In other words, who needs to know what Xavier’s motives 
are? ‘“Psi-War’’ was an exercise in reproducing vintage DR. 
STRANGE panels; one could almost smell Colan/Palmer. 

Claremont tacks so many make-shift reactions onto his char- 
acters in developing a storyline that the eventual resolution 
pans out with the crew suddenly just trailing along, weathering 
the conflict rather than engaging in it. 

Everyone’s lost in the crowd, growing in isolation and 
achieving little within the circumference of an_individual’s 
soul. What downcast triumph: the team-work works against 
them. Are they not X-MEN? 

Bob Allen 
1620 Fremont St. 
Laredo, TX 78040 


Dear X-People, 

There are only two words for *‘Psi-War’’: indescribably fan- 
tastic! | have always wanted to know about Professor X 
before the X-Men. The only thing wrong with it is on Page 30, 
frame #1, where he tells Princess Lilandra he lost the use of 
his legs in battle with Lucifer, while in X-MEN #1, Page 10, 
frame #3, he tells Jean Grey that he must remain in his chair 
due to a childhood accident. Please explain? If you can’t, | 
wouldn’t mind finding out what a no-prize is. 

Scot Lerner 
2529 Whisper Way 
Tallahassee, FL 32308 


Blame it on Stan “the Man” Lee, Scot; he wrote both stories— 
X-MEN #1, with the “childt.o0d”’ explanation, and #7, wherein 
he introduced the Lucifer scenario. The way we see it, his legs 
were crushed during a battle with Lucifer, but he kept that 
knowledge from the X-Men—not wishing to unduly alarm 
them—until they were trained and mature and experienced 
enough to cope with it, and, of course, with Lucifer himself. 
Nice try, Scot, but no No-Prize. 


s 


